box where Menippos and his friends had been. She was
suddenly aware that shocks of terror were running
through her. She told herself that she must keep her
head; usually she was cool, but now she was shaken.
Theophanes had been terrified. He knew of some plot
against the Prince, or the Patriarch, or both. She
wrapped the things in their cloth and ran to the stage.
The house, beyond the curtain, was falling still; it was
almost time to begin. Pappus was tense at his peep-hole.
She glid to the other and peeped through it. Nicanor
was not in his seat, which was conspicuously occupied
by the notorious and outrageous Mother Glycera. He
must have sent her to occupy his seat, as an insult to
Justinian. She glanced swiftly to the box beside her,
though now Pappus was hissing to her to get off the
stage as the curtain was to go up. She saw that some
men were at the back of the box; certainly three men
keeping well out of sight; they looked like the three
doubtful men who had been with Menippos the day
before.

"Sst. Sst," hissed Pappus. She turned a ghastly and
imploring look at him. He violently signalled to her to
get off the stage. "Off the stage," he hissed at her. "Get
off. It's curtain up."

At that instant the Precentor at the back of the stage
struck up his processional; the choir-boys' exquisite
voices struck in, the lines of the lads turned. She had
only just time to slide into the wings at the actors' right
as the curtain slowly rose upon the choir advancing in
two double lines, with the four speakers coming down
stage in the midst. She saw then that the positions of the
speakers had been changed. The speaker nearest to her
on the actors' right was Justinian; next to him was
Nicaea, next to him the Patriarch, and Symmachus at
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